


Beauty of eternity

The mountaineers from time immemorial were engagelaimdicraft It is typical also to
inhabitants of east part of transcendental Pamir, especially to Kyrgyzs and to Tajiks who are boun
up with ancient traditions of friendship. In the past, different kinds of goods, made by the Murgab
masters were in gredemand in that district.

Yes, it is known, that, being transferres]dm the father to the son and from mother to the
daughter, constantly being improved and enriched, the craft played very important role in a life of
people. But it seems that with the changes and the development of a society, national workmansh
loses the formeimportance. It would be expedient, if it somehow could "take its second wind" in
conditions of quickly changing modern world.

Authors of the present catalogue pursue such purpose and it is possible to tell, that this boo
is "a first signs" in this sphe.

The main feature of the book is that, all ornaments known hitherto are commented in it on
the table form, with the detailed description of meaning, the reasons and the legends connecte
with the advent of this or that pattern.

Detailed descriptionsfadechnological processes, methods and receptiopsoafuctionof
the various goods used by handicraftsmen of Murgab district in GBAO are given.

Having a good look at this catalogue, once again we can be convinced of that how much the
human fantasy isch, how much the creative beginning in soul of people is firm.

In the masterpiece goods created bydhtgsans t he originality of
and nature resounds by echo. The philosophy of eternity is reflected in them. Each pattern in thel
is a summon of comprehending the Beauty, what will rescue the world. Amazingrykad
"chakht ak", "term®", the freakish patterns r
and a divergerein all it the great sense dfel is incorporated.

We believe that this catalogue will serve the cause of revival of the folk arts.
Sultan Parmanovi member of the International Confederation of journalists.

Mairambek Toichiev i member of the unions of writers of Tajikistan and Kyrgyzstan.



Art of the Eastern Pamir

Tajikistan is the countrjrom the former Soviet Republics of the Soviet Union, embarked
on economic reforms and suffered the hardships of the war. The transition to the market economy
in Tajikistanis accompanied by a deterioration of the poor and increases their numbers. The worst
this state has spread to the rural, remote and mountainous areas, where opportunities are limited
and difficult tofarm production One of such areas of Tajikistan is Merghab district. This is a
remote mountain plateau, part of the Gorno Badakhshan Autonomous Regiag).

The main economic activities of the district consistdivdstock breeding, which mainly
yaks are bred. These features impacted on the tradipoodlicts made by womercraftswomen.

In particular, embroidery, felt carpets and other products reflect the nature, flora and fauna of the
region, as well as various legends and life of this nation.

Products are made for home decor, traditional ritet réoals. During the research project in
Murghab district, traditional patterns of the Eastern Pamirs were identified.

The Pamir women along with men were always active doing various household chores, milking
cattle, herded sheep, however, they alsotlmd to decorate their houses, to spin yarnsawing
embroicery, make felt. But notevery woman could weave terrkajary carpetsweaving, and
embroidery.

In the handicrafts are used traditional skilsthe ancient and unique, not forgotten
technologial methods,production methods, but understanding the meaning and origin of the
patterns are on the verge of extinction. This is due to the fact that the older generation goes out of
lives, who are holders of traditional knowledge, and there is a lackroéd of their knowledge,
usually by young people due to the violations of the link between generations.

Geography

Surface: 38400 km2, 24% of the Tajik republic

Altitude: 3,500 mto 7,134 m

Average temperature: 20Cto 35 C

Average precipitation: 80 to 120 mm per year

Demography

Population of Murghab district in 20414, 346inhabitants

The researclof crafts for Murgab district was conducted by polling and visiting craftsmen
their homes. In general, the women produce gdod domestic use and to prepare a dowry for
their daughters, designs and patterns are applied to all products: on shyrdaks, alaillomig,
horse equipment, chimats,jewely, etc.

For many artists the semantic side of the pattern does not nilagterarely think about the
depicted during the application of patterns, they often think about anytlelsg, rather than the
meaning of the created ornament.

In shyrdak and ala kiyiz masters use animal motifs, that is, zoomorphic ornaments. Thel@mbroi
uses vegetable motifs. And the technique most often used in lkugglometric patterns. At the
jewellery one can see the zoomorphic and floral designs.



Peoplehave long sought to decorate their homes and all vihey had to encounter in
everyady life. In theproductionof anything folk artist think about not only its practical purpose,
but also about beauty. The beauty and usefulness of his work have always been inseparable. Frc
the simplest of materials wood, metal, stone, clay, cloth, wodhey created a veritable
masterpiece of decorative art, revealing the poetic representation of the world. The native natur
was always reflected in the folk art. Modest, welbwn from childhood the flowers and grass,
transformed by fantasy wizard, tedh on the surface of the painted product as bright and
expressive ornamentation.

Folk art evolved over the centuries, by the efforts of ma
generations of artists. Secrets of skill handed down from fathe
son, from mother to daughter. For centyriedented craftsmen
andmastershave perfead their art, gradually enriching the forr
and compositional basis of their folk art, learning new techniqtg
But by creating a new work, a master relied not only on -
experience of past generations, but also tried to find his orig
decision, inspimg in each piece his personality and talent,
each piece is artisanwould keep warm of his hands. '

Traditional art has its own language and laws. Express '
the view of its specific means perfect, it never seeks to blin
copy the world, and transmitsnly the most characteristic an
expressive. Master creatively processes forms found in nat
taking into account the specific material, its advantages
decorative features of technological processing. As a result, national peculiarities of thetgprodu
evolved. For all its traditionalism, the product will never be repeated, as they prevailed zeitgeist.
Therefore, these unique products are traditional and at the same time modern, informative, n
intrusive tones is can go well with various additiond gossess those qualities, which contain a
little eternity. But the greatest wealth is the hands of women who learnt the craft at an early age
creating a traditional pattern with no specific pattern in front of him, but only by the imagination
and memorycombining and varying the new combinations. Therefore, creativity prevails firstly in
the craftsmanship.

With the independence of the former Soviet Union, the situation has changeatica#yn
in the countries of Central Asia. Had a large interest in works of applied art from foreign
businessmen. Many local entrepreneurs are engaged in saitingeitems.Nobody@a n 6t s ay
doing it only to professional experts, or true connoissefitraditional
art. But they all played a role in the craft market, where economic
instability, unemployment, given the prerequisites, many residents sell
unique antique items that were previously designed as a memory,
inheritance, dowry, and more.
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The meaning of pattera

The researching f ornament 6s history involves consi

and continuity of phenomena and its underlying. History cannot be studied by arbitrarily selecting
some individual layers of history outsidhe context of previous and subsequent history. It is
therefore important first to understand at the expense of what internal processes in culture, there
were certain changes in the ornament.

Only an understanding of this art as a living, holistic bady continuously present in the
historical space and time, thousands of threads associated with the entire culture can open up the
secret of its beauty, to touch the mystery personally, to join to the process of its continuous
development.

Nowadays, thisask is particularly important, since despite the emergence of many new and
technical ways of decoration in contemporary culture there is a parallel process of interest in the
traditions, historical styles.

This, in turn, will come to a truly productivereativity, creating certainties of artistic
treasures that can enrich the treasury of national culture.

History of public organization The Yak House

The Yak House is a small handicrafts producer group created in 2000rghab district
under the Pamir High Mountain Integrated project (PHIP), implemented by ACTED. It perpetuates
the secular handicrafts tradition and offers more diverse economic opportunities for women of
Murghab district. The number of active membersihaseased from 36 in 2000 to 67 in 2010.

Thanks to regular trainings and a committed management team, women from The Yak House are
producing today high quality and diversified products that are sold in various shops in Khorog,
Dushanbe and Murghab.

By promoting local craftsmanship and tradition of East Pamir and bringing revenues to
women groups, The Yak House contributes to thendeginalization of the Murghab district and
addresses gender issues. Participation in exhibitions and fairs, creationuseanmof antique
handicraft pieces and research on Kyrgyz patterns are part of this contribution.

Now The Yak House is civil organization. Networking and exportation are the next steps of
The YakHouse evolution

Detailed production techniques

In theresearchingwe photographed moments of production of various kinds of handicrafts
and made detailed degations of production ofthe following areas: Shyrdak (tikme), akkiyiz
(patternedfelt) chiy (mat), chadar (weaving)aisna (embroidery), kurakpétchworR, jewellery,
and knitting



Shyrdak

The art of making a patterned felt mat therepgo this day. Art features felt products, to
some extent depend qeroductiontechniques. There are different technigquesperform felt
products, determining their artistic merit. Most of these techniques reduce to the following types of
processingelt: stitching or both called the mosaic technique, application of felt cloth or cadour
felts, heavingpattern of colowed wool, patterned stitch on feltaying patternof coloured laces
Felt is made for such items, as usual, but done carefully and dumped more tightly. Material for it is
a light fleeceof fall shearing After removal ofoutsideimpurities woolis washed, driedand then
beatwith the special sticks (clogspread oubn the earthhe skin and is spread evenly on tingy
mat, woven from the stalks. Then the wao$prayed with hot water and redl with the chiy mat
in a roll. Chiy tied with rope, leaving a longnd free. Picking up this loose end, one of the women
involved in felting felt mat, moving forward, it rolls, and other women to help her, publimgr
feet. Rollng it about an houit is untied. Rolled up wool sprinkle again with hot water and turning
into a roll without the mat, roll hands, a kind of movements, with emphasis on the ulnar side.

Tightly rolled up felt (kiyiz) washed, dried and painted. In tpeoductionof shyrdak,
masterbefore staining felt cut into pieces according to the basic ornamental forms of the future
product. In the furtheprocess of productionmasterputspaintedpieces of felt in pairsyoplacing
them on one another so that each pair of pieasoWdifferent colours, g. red and blue, brown
and orange, etc.

The master inflicts
piece of felt. This is one of the
creation of ornmental felt.
usually apply a pattern
memory without stencils. The
mat is cut with a sharp with & :
background and for the
joined so that some of then
background and vice versa.
During the crosdinking
wool double braid laces

patternwith chalk on the top
most critical moments in the
The most skilled master
(Oymochu), creating it from
contours of this pattern felt
knife or scissors, both for
pattern. The cut pieces er
served as a pattern, eth

between the two pieces of
(zheek) are laigpinedwith a

hand spindle (iyik)which are
of the dyed pieces of felt.
over the gtch which ties the
in either case emphasizes th<
and gives them relief.

different from bythe colour
Sometimes, thidace is sewn
individual pieces of felt. And
contours of the cord pattern

Stitched pieces of colmed felt, forming a a result of their connectiom arnamental
composition, and then impose a simple felt mat (tikmenin ichi), tangled in the rough, usually dark
fur, and woollen threadare quilted for greater strength over the contours of the pattern (shoona).

This stitchis called shyryk.

Shyrdak is rectangular in shape lw@timensions ranging from 38050 to 42200 cm with
a fairly accurate aspect ratio: the long sideevened withtwo shortones As a rule, shyrdak

consists of a central field asdwn edye.



Photo of a pattern

Name
ofa
pattern

Yshyly

Yshyly
nyn
koshu

Baldak
cha

lyrek

Kush
kanaty

Kochko
rok

Meaning

of a O”g{?e?rf] a Legends and histories of a pattern
pattern P
1. An ornament reminding an image o
traces from soot.
2. One girl laid an ornament delt. At
that moment the bandits have appeart
] suddenly and have started to destroy
Warmth I?rsoprl:e; da;;fi tlﬁge' everything. They have crushed and ha
y destroyed with legs a half of ornament «
felt. The girl having seen it has begun f
cry. Her warm tears were dropped on fe
The gieved girl has named the ornamer
ysbyly.
1. An ornament reminding an image o
traces from soot.
2. One girl laid an ornament on felt. At
that moment the bandits have appeart
Inspired and takel suddenly andhave started to destroy
Warmth f - everything. They have crushed and ha
rom a daily life .
destroyed with legs a half of ornament «
felt. The girl having seen it has begun f
cry. Her warm tears were dropped on fe
The grieved girl has named the orname
yshyly.
Inspired and takel
from the things in Reminds the top part of an axe.
the house
In ancient times,
the grandmothers
fixed a leather ani
then they made ¢ 1. The needlewoman has taken for ar
Clea sheepskin coat. image the rotation of a spindle during
rness, | They stretched th spinning.

pureness leather with iyrek 2. Reminds an image of the water curre
- the adaptation
for clearing
leather. lyrek was
wooden.

Height,  Inspired and takel
independ from the world of Remindsan image of the flying birds
ence birds

Inspired andtakei Re mi nds an i mage

Riches from fauna horn



1. Inspired and

Kochko TRictes, taken from fauna.
2. Prayful ]

7 rok, parting 2. Inspired and
uch word taken fromthe
bash blessir,l structure of

9 human body.
Butoo .
. Inspired and takel

8 kochko Riches from fauna
rok

9 Kochko Riches Inspired and takel
rok from fauna

i Baagjag Beauty, | Nspired and takei

10 Y, Y, from the structure
kelin grace
Kashi of human body

ashi
. 1. Inspired and
Kochko 1. Riches. taken from fauna.
2. Prayful X

11 rok, artin 2. Inspired and
uch F\)/vor dg taken from the
bash blessir'1 structure of

9 human body.
In hope
A half that our
of family .
12 butoo will Inspf):g?:]j % r:jcri];akm
kochko always be
rok whole
and safe

13 Kochko Riches Inspired and takel

rok from fauna

nds an i
horn.

2. Reminds an image of fingers

1. Re mi ma

Remi nds an i mage
horn.

Remi nds an i mage
horn

1. Reminds an image of the beautiful
girl 6s eyebr
2. The son of the rich man marries th¢
daughter of the poor mamhe wives of
her husbandds el de
her equal to them and thought that she
able to do nothing. But the girl has sew
a very beautiful pattern. The wives of h:
husbandés el der b
have compared that pattern tebyows of
the younger bride and have named it

¢ckelin kashie (th
you have skill, skip upwards, never giv
up.

1. Reminds an image of the mountain
rambés horn.
2. Reminds an image of fingers

Reminds an image¢fh e moun't
horn/

Remi nds an i mage
horn.
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Kochko
rok,
uch
bash

Kochko
rok at
the
centre
and itis
surroun
ded by
itt
kuyruk

Kochko
rok

Itt
kuyruk

Butoo
kochko
rok,
uch
bash

In the
centre
kochko
rok
surroun
ded by
iyrek,
tumarc
ha

Teke
muiuz
ala
monch
ok

Kush
kanat

1. Riches.
2. Prayful
parting
word,
blessing

1. Riches
2.
Fidelity
in
friendship

Courage,
bravery

Fidelity
in
friendship

In hope
that our
family
will
always be
whole
and safe

Riches,
water,
preserves
against
devil eye

Riches

Independ
ence,
height

1. Inspired and
taken from fauna.
2. Inspired and
taken from the
structure of
human body.

Inspired and takei
from fauna

Inspired and takel
from the structure
of human body

Inspired and takel
from fauna.

Inspired and takel
from fauna and
from the structure
of human body

Inspired and takel
from fauna, the
nature and a daily
life

Inspired and takel
from fauna

Inspired and takel
from the world of
birds

1. Remi nds an i ma
horn.
2. Reminds an image of fingers

1. Reminds an image tfie mountain

rambés horn.
2. A hunter went on hunting, and the wi
sees off. His dogs follow closely one b
one. The wife of the hunter having see
the dogs going for the owner wagging t
tails, has taken the dog tail for an imac

and has created a patteamd has then
named it as itt kuyruk, that means the d
tail

Reminds an image of a bogatyr holdin
hands on each side of the body.

A hunter went on hunting, and the wife
sees off. His dogs follow closely one b
one. The wife of the hunter having see
the dogs going for the owner wagging t
tails, has taken the dog tail for an imag
and has craed a pattern, and has ther
named it as itt kuyruk, that means the d
tail

Reminds an image oft,eo u nt a i
horn and the fingers.

Remi nds the i mage
horn, the water ananh amulet.

Remi nds an i mage

Reminds an image of flying golden eag



























































































































